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DOES THE OCEAN
BLOCK YOUR
VIEW?

INSTALLATION FOR
THE WAR DEAD

BY ATAPHEN MAY

Homer and Mann are hard acts to follow,
but it is impossible not to try,
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Stalking Norny Abram « Shall Mg Dance? o
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Aligae: Alan Fshman
works on g painding in
his Belfast studso

"I'm not drawn to
realism,” says Alan
Fishman, who ates
Matisse, Monet,
Picasso, and Klee as
influences.
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